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werrmmare ©: Tjader 
Cal Tjader plays vibraphone on all tracks accompanied by: 

Guajira en Azul (Eddie Palmieri—Cal Tjader) 
Eddie Palmieri (piano) with Julian Priester, José Rodriguez, Mark Weinstein (trombone): Barry Rogers (trombone, congas): 
George Castro (flute, percussion); Bobby Rodriguez (bass): Ismael Quintana {percussion}: Tommy Lopez, 
Manny Oquendo (drums); Claus Ogerman {arranger}. 
Recorded May 25, 1966 at Van Gelder Recording Studio, Englewood Cliffs, New Jersey 

Available on CD: Cal Tjader and Eddie Palmieri F/ Sonide Nuevo (The New Soul Sound) Verve 314 519 812-2 

Sahib (Stan Applebaum) 
Lalo Schifrin’s Orchestra: Ernie Royal, Clark Terry (trumpet); Urbie Green (trombone); Robert Northern (French horn); 
Don Butterfield {tuba}; Walt Levinsky (flute, woodwinds): George Berg (bass clarinet, bassoon): Leon Cohen, Irving Horowitz (oboe); 
Phil Bodner, Phil Kraus, Stan Webb (woodwinds); Jimmy Raney (guitar): George Duvivier (bass); Jack Del Rio {congas, tambourine): 
Johnny Rae (timbales, percussion); Ed Shaughnessy (drums); Schifrin (arranger, conductor). 
Recorded April 25, 1963 at Webster Hall, New York City 

Available on CD: Several Shades of Jade / Breeze From the East (2 \Ps on CD} Verve 314 537 083-2 

Pantano (Lonnie Hewitt 
Lonnie Hewitt (piano); John Hilliard (bass); Armando Peraza, Alberto Valdes (percussion); Johnny Rae (drums). 
Recorded November 20, 1964 at A & R Recarding, New York City 

Available on CD: Sou/ Sauce Verve 314 521 868-2 

The Way You Look Tonight (Jerome Kern—Dorothy Fields) 
Claus Ogerman and his orchestra: Hank Jones (piano); George Duvivier (bass): Willie Rodriguez (percussion); 
Ed Shaughnessy (drums); Lewis Eley, Paul Gershman, Harry Glickman, Louis Haber, Julius Held, Leo Kruczek, Harry Lookofsky, 
George Ockner, Gene Orloff, Raoul Poliakin, Alan Shulman, Sylvan Shulman, Paul Winter (violin): Maurice Brown, 
Charles McCracken, Morris Stonzek (cello); Sid Edwards, Lucien Schmidt (strings); Ogerman (arranger, conductor). 
Recorded May 11, 1964 at A & R Recording, New York City 

Original-LP issue: Warm Wave Verve V6-8585 

Curagao (Cal Tjader) 
Jerome Richardson (flute); Chick Corea (piano); Bobby Rodriguez (bass); Carlos “Patato” Valdez (congas); 
José Mangual (timbales); Victor Pantoja (percussion); Cal Tjader (overdubbed cymbal). 
Recorded on February 9, 1966, cymbal overdubs probably February 11, at Van Gelder Recording Studio, Englewood Cliffs, New Jersey 

Available on CD: Sou/ Burst Verve 314 557 446-2 

Picadillo (tito Puente) 
Personnel, except Palmieri (arranger) replaces Ogerman, same as track 1 
Recorded May 24, 1966 at Van Gelder Recording Studio, Englewood Cliffs, New Jersey 

Available on CD: Cal Tjader and Eddie Palmieri £/ Sonido Nuevo (The New Soul Sound) Verve 314 519 812-2 

Borneo (Lalo Schifrin) 
Personnel, except add Lalo Schifrin (piano), recording date and location, and CD issue same as track 2 
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_ Lonnie Hewitt (piano); John Hilliard (bass); Armando Peraza (percussion|: Johnny Rae {drums}. 
Soul Bird (Tin Tin Deo) (chano Pozo-Dizzy Gillespie—Gil Fuller) 

Recorded June 25, 1965 at Van Gelder Recording Studio, Englewood Cliffs, New Jersey 

Original-LP issue: Sou/ Bird Verve V6-8626 

Fuji (Cal Tjader) 
Jerry Dodgion (flute); Lonnie Hewitt (piano); Dick Hyman (organ): George Duvivier (bass): 
Stan Applebaum (celeste, arranger, conductor): others unknown. 
Recorded November 27, 1963 in New York City 

Available on CD: Severa/ Shades of Jade / Breeze From the East (2 LPs on 1 CD) Verve 314 537 083-2 

Sunset Boulevard (claus Ogerman) : _ 
Claus Ogerman and his orchestra: Seldon Powell, Jerome Richardson (flute): Patti Bown, Hank Jones, or Bernie Leighton (piano). 
Kenny Burrell, Jimmy Raney (guitar); George Duvivier (bass); Willie Rodriguez (percussion): Ed Shaughnessey (drums); 
Les Double Six (vocal): Ogerman (arranger, conductor). 
Recorded May 13, 1964 at Van Gelder Recording Studio, Englewood Cliffs, New Jersey 

Original-LP issue: Warm Wave Verve V6-8585 

Leyte (Cal Tjader—Lonnie Hewitt) 
Personnel and CDissue same as track 9 

Recorded December 2, 1963 in New York City 

China Nights (Shina No Yoru) (Nobuyki Takeoka-Yaso Saijo) 
Personnel, recording location, and CD issue same as track 2 
Recorded April 23, 1963 

Daddy Wong Legs (Cal Tjader) 
Paul Griffin (piano); Richard Davis (bass): Armando Peraza (percussion); Sol Gubin or Grady Tate (drums). 
Recorded June 2, 1965 in New York City 

Original-LP issue: Sou/ Bird Verve V6-8626 

Triste (Cal Tjader) 
Paul Horn (flute); Lonnie Hewitt (piano); Al McKibbon (bass); Armando Peraza (percussion); Wilfredo Vincente (congas); Johnny Rae (timbales). 
Recorded August 28 or 29, 1961 at Webster Hall, Hollywood 

Original-LP issue: /n a Latin Bag Verve V6-8419 

The Prophet (Cal Tjader) 
Probably Marvin Stamm (trumpet); possibly Hubert Laws (flute); unknown (strings); Jodo Donato (organ); 
Red Mitchell (bass); Ed Thigpen (drums); unknown (vocal); Don Sebesky (arranger, conductor). 
Recorded September 19, 1967 in Hollywood 

Original-LP issue: 7he Prophet Verve V6-8769 

Ritmo Uni (Eddie Palmieri-Bobby Rodriguez) 
Personnel, recording date and location, and CD issue same as track 6 

Original recordings produced by Esmond Edwards (track 15) or Creed Taylor 
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4 did our albums, he came in and recorded parts after my ‘orchestra had done its $ tracks. ‘He never Resi an e 

was just incredible, And h was playing with my band La Perfecta when it was at its height. He had come t 

orchestra, which was the greatest compliment. ‘4 

| had never played with Cal, but | had heard him. To understand his inspirations, you have to go back to the groups my brother [pianist] Charlie 

[Palmieri] was in, especially Tito Puente’s band. Cal heard Mongo Santamaria and Willie Bobo with Tito at the Palladium in New York and loved 

what he heard. He took Mongo and Willie to the West Coast, and that just blew everybody away. 

At one time, the West Coast was considered five years behind New York in Latin music. That's because the umbilical cord ran directly from Cuba to 

New York. All of the great musicians and arrangers were coming to New York, and in the Fifties you could get classic charts for fifty cents or a dollar. 

Between Machito, Tito Puente, and Tito Rodriguez, great singles were coming out every week. And little by little, the bands started to head west on 

tours. | remember driving west, through Texas to Los Angeles, with Tito Rodriguez back in 1958. That helped the West Coast to start catching up. 

When Cal Tjader brought Mongo and Willie to San Francisco, though, that turned it all around. The two of them were the greatest on their 

instruments, Mongo on congas and Willie on timbales, and that was the stimulus that affected the entire West Coast. Musicians out west should be 

ce or an exit, and what he played 
d requested recording with my 

West Coast became 

i has ¢ 

ay 1 ed with us on £7 Sonido Nuevo. Cal gave us the green 

light to change anything we Tater ‘which shows in open-minded he was. He gave musicians great confidence and relaxation. Willie Rodriguez, 

who was the daddy of all the percussionists like Willie Bobo and Johnny Pacheco, is on this track. 

“Curacao” is one of Cal's great compositions. His tunes always get to you. And the musicians on this track — Chick Corea and Patato Valdez! 

You have to remember that when Teddy Roosevelt rode up San Juan Hill, Patato sold him the horse. And Bobby Rodriguez was there, José 

Mangual. Quite a rhythm section. 

“Picadillo” is another track from £/ Sonido Nuevo. That was Tito Puente’s composition, and Tito was very important to Cal. 

“Borneo” is like a Javanese gamelan, which | read about in Joseph Schillinger’s book. Lalo Schifrin’s arrangement is just great. 

“Soul Bird" comes from “Tin Tin Deo”. It’s an example of how Cal drew great musicians to his group. Lonnie Hewitt plays beautifully, and so does 

Armando Peraza. 



“Fuji” is a great composition by Cal, and the rhythmic structure shifts very effectively. 

“Sunset Boulevard” is another example of how compatible Cal and Claus Ogerman were. in this setting, you hear Cal's jazz influences, the way you 

hear Gonzalo Rubalcaba’s jazz influences when he plays with guys like Charlie Haden. 

“Leyte”, another great original, really has Cal's personal signature. 

“China Nights” is just impeccable playing by Cal. | love Lalo Schifrin’'s use of muted horns in the arrangement, it's something I'm working on right 

now in an extended composition of my own. 

“Daddy Wong Legs” is another of Cal's best compositions. Armando Peraza is featured here, and he is another one of the pioneers. Armando and 

Patato were very important back in Cuba in the ‘40s, when they played together in a conjunto. Can you imagine what that band sounded like? 

“Triste” has another nice 6/8 rhythm, as well as fine Paul Horn flute. 

“The Prophet’ has a beautiful melody, also one of Cal's, which makes the composition work. Don Sebesky, who did the arrangement if !m not 

mistaken, wrote a book on arranging that | have found to be very valuable. 

“Bitmo Uni” comes out of La Perfecta’s most controversial album. What was so controversial was that Manny Oquendo had brought in the [Cuban] 

Mozambique {dance] rhythm. [So] | was accused of being a Communist by all of these Cuban professionals who had first arrived from Cuba. We 

were the first band that headed where the Cuban bands would eventually end up, playing rhythms that no one knew how to dance to at the time. 

By using the Afro feeling, and having the four trombones go haywire, it just creates an amazing effect — but the rhythm always stays Afro. 

Look at the picture of Cal and me on our Verve album cover, and you'll see that we were quite complementary. We both had those Peter Gunn 

haircuts, the way we dressed, we even both had [Jaguar] XKEs at the time. That picture was no put-on. | wrote a waltz for our second album called 

“Rosemblance”, and when | heard that Cal had passed away | went downstairs in my house and played it. 

He was the Clark Kent of music, the most wonderful human being, no airs. He just stepped back and listened. What he did for Latin music can't be 

forgotten. He carried it 3,000 miles, all across the country. Cal still lives in my heart, and pays no rent. 

Eddie Palmieri, as told to Bob Blumenthal 
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Compilation 
Supervised by Richard Seidel - Selected by Eddie Palmieri - Sequenced by Bob Blumenthal - A&R coordinated by Samantha Black - 

Researched and restored by Carlos Kase - Remastered by Suha Gur and Kevin Reeves at Universal Music Studios—East » Production 

coordinated by Bryan Koniarz - Production assistance by Tom Greenwood and Ken Thomson - Text edited by Deborah Hay - Art directed 

by Hollis King - Art designed by Cicero deGuzman, Jr. and Zoé Miller - Art production coordinated by Sherniece Smith - Photographs of 

Cal Tjader from Ray Avery's Jazz Archives (front cover of booklet and CD label) and Cynthia Sesso Archives (back cover of booklet) - 

Photograph research by Cynthia Sesso - Special thanks to Eddie Palmieri Il, Michael Lang, Peter Keepnews, John Wriggle, the Institute of 

Jazz Studies, and the staff at Universal Music Studios—East * All photographs are © 1999 Herman Leonard or Tom Tavee. 

A Brief History of Verve 

In 1944 Norman Granz promoted his first concert, a benefit held at the Philharmonic Auditorium in Los Angeles. The live recording, 
issued in 1946, was a prototype of swinging jazz in concert, known as Jazz at the Philharmonic (JATP). 

After his initial labels, Clef and Norgran, had been established, Granz inaugurated Verve Records in 1956 — and he brought these 
earlier efforts under the Verve banner. The Verve catalog grew through the Fifties and Sixties to include most of the major figures 
in jazz. 

Verve, which now incorporates the Mercury Records/EmArcy jazz catalog, is devoted to reissuing its classics on CD while 
continuing to record major talent producing new jazz classics today. 

To be on our mailing list (US only), please write to: 
Verve Records - Department U - 825 Eighth Avenue - New York, NY 10019 

visit Us al WWW.vervemusicgroup.com 
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CANNONBALL ADDERLEY Selected by Joe Zawinul 314 559 710-2 CHARLIE PARKER Selected by Jackie McLean 314 559 708-2 
CLIFFORD BROWN Selected by Nicholas Payton 314 539 776-2 OSCAR PETERSON Selected by Ray Brown 314 538 786-2 
RAY BROWN Selected by Christian McBride 314 589 705-2 BUD POWELL Selected by Chick Corea 314 539 788-2 
BILL EVANS Selected by Herbie Hancack 314 557 5362 NINA SIMONE Selected by Dianne Reeves 314 538 050-2 

ELLA FITZGERALD Selected by Joe Williams 314 539 0542 JIMMY SMITH Selected by Grover Washington, Jr. 314 547 161-2 
STAN GETZ Selected by Joe Henderson 314 557 532-2 ART TATUM Selected by Hank Jones 314 559 877-2 

DIZZY GILLESPIE Selected by Roy Hargrove 314 557 635-2 CAL TJADER Selecied by Eddie Palmieri 314 559 702-2 
COLEMAN HAWKINS Selected by Sonny Rollins 314 55/ 538-2 SARAH VAUGHAN Selected by Dee Dee Bridgewater 314 539 052-2 
BILLIE HOLIDAY Selected by Shirley Horn 314 539 051-2 DINAH WASHINGTON Selected by Abbey Lincoln 314 539 053-2 
SHIRLEY HORN Selected by Diana Krall 314 547 162-2 BEN WEBSTER Selected by James Carter 314 55/7 637-2 
WES MONTGOMERY Selected by George Benson 314 539 787-2 JOE WILLIAMS Selected by Kevin Mahogany 314 559 709-2 
ANITA O’DAY Selected by Alan Paul of Manhattan Transfer 314 559 707-2 TONY WILLIAMS Selected by Jack DeJohnette 314 559 704-2 

LESTER YOUNG Selected by Wayne Shorter 314 539 772-2 

Cal Tjader on Verve 
Several Shades of Jade/Breeze from the East (2 LPs on 1 cD) 314 537 083-2 Talkin’ Verve 314 531 562-2 

Soul Burst 314 557 446-2 Verve Jazz Masters 39 314 521 858-2 
Soul Sauce 

Eddie Palmieri on Verve 

Cal Tyader & Eddie Palmieri E! Sonido Nuevo 

Other Eddie Palmieri on CD 

Tropijazz/RMM 81657 Arete 

El Rumbero del Piano 

314 521 668-2 

314 519 812-2 

RMM 82197 

Cal Tjader & Eddie Palmierr El Sonido Nuevo 

Vortex 

314 519 812-2 

Tropijazz/RMM 82043 
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